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O Property Name/Degeription

Name: Ama-ni-hashidate — Orvigin of Japanese Cultural Tandscapes
Dearription:

With a magnificent view created by the combination of blue inland sea, white
sand and lash pme trees@#1, Ama-po-hashidate offers characteristic sconcry
representative of the Japanese zeq. Muinlaining splendid scenery integrated
with historical and religious structures and surrounding sites, Ama-no-hashidate
iz a comprehensive cultural landseape. The sile tells of the development of the
acsthetic dear to the people of Japan, who admire and appreciate the scenic
heauty reflected into their minds and aris.

Sinee ancwent times, Japancse people have obscrved, admived and
appreciated natural scenery, especially arenery of the sea. Inspiralions rom sea
secmery have made such vistas an csscntial part of the concept of Japanese
gardena. Of particular note ia Ama-na-hashidate. In the Heian periad (704-1192),
the view of Ama-no-hashidate was regarded as ideal, having considerable
influence on the development of Japanese gardens.

In ihe Helan period, méa-awase {poctry contests) were often held at the
Impcrial Palace. Af wfa-awass, poets created works with matifs of artificial
structures destgned to rosemble natural scenery, and competed in cxpressing
beautifil harmony between their works and such matifa. The senzarués -awase
{gardening poelry conlest) held in 966 by the Emperor Murakemi featurcd
reference to Ama-no-hashidate. The fact that Ama-no-hashidate, a gandbar with
pine trees extending o Che sea, was gelecied as a molil for the poctry contost
indicates that its scenery was already highly regarvded and typical of Japanese
gen seenery i Lhe mid-106h cenlury,

Over time, Ama-no-hashidate waa also selected aa an important motif for
gardens of Japansse arvigtoerals. AL the residence ol Onakatomi Sukechika
(954-1088), later the retircment residence of Emperor Sutoku, a garden was
created inspired by Amarno-hashidale in Tanego#2, The garden was also named
Ama-no-hashidate. Meanwhile, 'Tsuchimikadadonn, the residence of Fupwara
Michinaga, was considcred to have onc of the perisd’s best gardens. The garden's
heauty waa compared to that of the original Ama-no-hashidale, again indicating
how Amar-no-hashidate represented an 1deal of gardens in the Heian period.

Even after the Heian pericd, exquisite views of white sand and lush pine
lrees, espemally the soperb ses scenery of Amasno-hashidate, continucd to be
selected as motifa for many gardens, ineluding those at Saiho)i (Koke-dera)
Temple, Rokuon-i (Kinkaku-i) Temyple, and Jisho-ji (Ginkaku-i} Temple
{temples that are all jointly inacribed an the World Heritage Listl Additionally,
Ratzura Impernal ¥illa, an internationally renowned garden created in the Edo
perind ( 1603-1868 } . features an avea deaigned with inspiraliom from
Amarno-hashidate.

Sinee the Heian period, Ama-no-hashidale has been regurded as a nypical
example of beautiful Japanese scenery, forming a fundamental part of garden
landscapes.

The fahulous scenery of Amano-hashidate and Tango-fuchu was depicted in
View of Ama-no-fashifate, 3 national lreasure drawn by Socsshu, and in many
other picturcs. Ama-no-hashidate was alao often used as wéamakirs (epithets



used in dJapancse pocms! and in designs of various artworks, Wilh the
development of the unique assthelic of Japanese people, Ama-no-hashidate
continues to inspirc poople to draw folding-sereen pietures and many other
large-sized worke. In this reward, Ama-nu-hashidaie is valued as a typical
example of Japancse cultural landscapes.

View of Ama-no-hashidate, in alsa regarded as an example of the japanease
vily maps (an abstract, overhoad representation of a landseape). Much like Lhe
Former Site of Tango Kolubun-ji Teraple, the geography and scencry depicted in
View of Ama mo-hashidate arc substanfially preserved today Ama-nn-hashidale
is truly unique in that its history can be (ruced hack 300 years through numerous
[ECLUTES,

According to Fhngopokuni-fidoki (locw)  Reeords  of  Tangol,
Ama-no-hashidale  was  generated  when  the  ladder that the  deity
Izanapi-no-mikoto had made to connect the earth Lo hexven lell to the ground. As
this legend indicales, Ama-no-hashidatc has been regarded ar sacred since
ancicnt times. Actually, near Ama-no-hashidale are the Nambono Bomains of
Miyazu City and the Tormer siLe of Lhe

main strueture of Nartai-) Temple, Located near the sea; Nambanos Remains is &
former ritwal site dating back to the dth century. As for Nariai-ji Temple’s furmcr
main gbrociure, s location was belioved sclected based onm its view af
Ama-no-hashidatc. Becent research on these sites asugeests Lhal the sacred
veneration of Ama-no-hashidale may date back cven before the Nara period

{(T10-794) and that Ama-no-hashidate may have influenced ancienl Buddhists
when selecting their training places.

Along with Tango-Iehinomiva-Konn Sheing and Urashima Shrine, the sacred
wspect of Ama-no-hashidatc led to the spreading belief in the existence ol another
world in the gea and religinus worship of the sea. Largely influcneed by the
oulslanding scenery of Ama-nohashidate, such belef and worship were
diversified in later yeara and inenrporated with the developmoent of Moto-ise
Warship (worship of places where dettics today enshrined at Ise Jingu were
hbelicved to have been enshrined befare they finally seltled at Isc Anpu) at Kono
Shrine, Moreover, the belief and worship wrere alao merped with legands of (he
gsea dragon palace, such as the Urashimanokoe Legend  described in
thagonokoni-fudoks, and veligious worship of Sca Dragon Deities under the
influcnce of Buddhiat inferpretation. Thiz resulted in an increase in the
racradness of Ama-no-hashidate. According to Hantels by Shuko {feavyu, =
litcrary monk, the Manjusri Bodhisattva preached of an evil sea drapon at
Ama-nn-haghidate. Chionji Templs has a two-story papoda built in 1501 and a
seated statue of Manjusr: Bodhisattva created in the Kamalkura period.

The unusual seensry of Ama-no-bashidate, often described as if “thousands of
pine trees came out of the sea” was believed created by deilies and thus regarded
as a gateway to anobher world, gencrating the belief of tomba of deities deep
undcr the sca. This belief helped to attract many Japanese people to the
real-world Ama-no-hashidale, encournging them to appreciate the superh view
and vigsit the shrincs and temples nearby.

In Japanese eulture, legends Lhal form from mspiration by superb sceneries
often develon into substantial existence, leading many penple Lo he altracted to
the seenery. Ama-no-hashidule is lypical of such cascs.

The sand flowing south from a river's mnouth an the east shove of the Tanso



Pemansola collides with the covren; from the Aso Sea, an infand bay, Sand
accumulating from the collision formed the sand spit, Ama-no-hashidate. Thaugh
s length and olher fextures wvary wilh changes n the environment,
Ama-nochashidate still prescnta a wonderful harmony between humans and
nature. The culiural landscape of Ama-no-hashidote 35 hghly valued, In 1922,
Ama-no-hashidate was deaignated as a place of scenic beauty under the Law for
the Preservation of Historic Sites, Places ol Scenic Beauly and Nalural
Monuments. This designation acknowledgcd how Ama-no-hashidate was praised
a4 a sand pit in an inland hay how o offered a splendid scenery of sex, while
gand and lush pine trees! how it demonstrated a scenic harmony with artificial
slructures such as templas arul shrines: and how there were many excellenl spols
to appreciate a view of Ama-no-hashidate. Also, currently Ama-no-hashidate is a
part of Tangn-Ama-no-hashidate-Geyama Quasi-National PMark, enahling the
overall arca to be preserved from a broad range of perspectives, imcluding flora.
Public organizatinns as well ar local residents play a major role in ils
proacrvation by promoting a wide varicty of activifics, such as group
tree-plantings, tree cultivation and cleanupsz. In this regard, Ama-no-hashidace
sets o wonderiul example as o longrestablished beneficial relationship between
humans and nature.

The cullural landscapes of Amar-no-hashidaie and s envivons 1s pradseworthy

. as a landseape born from the active approach iimans have taken toward natoree.

Likewise, landscapes hke thesg have lell an nspiring and vphifting mark on the
Japanese. Ama-no-hashidate is therefore indispensable to understanding the
cuollure and mentality of Japanese people. As the origin of Japaness culluea]
landseapes, Ama-mo-hashidate ia truly invaluable for examining the influence
and characier of coltural landscapes worldwide, and thus promoting mmtual
understanding,

1 Coast composed of woods of Japanese bluack pine and sand of quaris qualily
2 Depion in nortnern part of BEyoto Prefeciture in Japan
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Am~no—hashidate

MNation

Special
place
af
soenic
bhealty

ARRTOX.
15.8 ha
{desi
gnated
area)

Ama—no—hashidate, an appraximately 3.6 km-long
sand spit found in the southwestern part of
Mivaru Bay, offers a superb view of white sand
and lush pine trees. According ta Tangonokuni—
fudohi {Local Recards of Tango), Ama—no—
hashidate was generatad whan the ladder that
the deity lzanagi-no—mikota had made to connect
the sarth to heaven feff to the ground. In
Mihonkokutisekiko by Hayasht Shunsai and
Kishikiko by Kaibara Ekiken, Ama—ne—hashidate.
along with Matsushima and Miyafima, is praised as
one of Japan’ & three most scenic places. This
gite has long attractad not only 3 wide variety of
artists, but alse samurai such as Ashikaza
foshimitsu, and still draws many peaple today,
One of the most renowned pictures creatad with
the theme of Ama—no—hashidate is View of Ama-
no—hashidate by Sesshit (3 nationat treasure at
Kyoto Mational Musewm). Ama—-no-hashidate
commands nne of the best views in all of Jfapan,

Shrine

Ama=no—

M| hashidate

Structure
{Located in
Ama—-no—
hashidata,
spacial place
of seenic
beatity)

Ama-no—hashidate Shrine is located in
Atsumatsu, the widest area of the sand apit
Ama-no—hashidate, This shrine features
thkensha~nagare—zuhur (one—hay facade with a
gabled roof, one slope of which extands longer
inte a projecting eave). Once called Hashidate
Myeogin, the shrine has a gate on the side of the
Asn Sea (inland bay}. Utagawa Hirashize selected
Arma—no—hashidate a= the best view in Tango, and]
depicted Hashidate Mygiin and its gats in his
woodout prints rekyiuyoshu—meishozue.
Atsumatsu was considerad a special place within
Ama—no—hashidate to commune with the divine,
inspiring many artists to draw scenes of parties
held in the area.
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zation
Located near Ama—no—hashidate Shrine,
[sashimizw iz a well that, despits its lscation on a
spit flanked by tha sea, has ascess to fresh
water. The well’ s water has been selected as one
Natural of Ja!::an’ s [Q0 best waters. Upon request from
S Magai Naonaga, .ford_ of the Mivazu domain,
(Located in Haya.shl. Ehl_msal &drtenr:l the: poetrylan‘thology,
Ama—ro— lsc_rshlmlzuhl, In{fEuq}i&ld in this work is 2 poam
: o hashidate writtan by lzumishikiba, a renowned, passionate
1 & | [zoshimizu — ial ’ — poat of tha mid—-Heian penod. The poem reads,
pﬁgzzliﬁ “As if found in the capital, you too, could cup in
oo wvour hands the fresh w_a‘ter nf Isnsbimizu that
beauty) tuml::_les_ 'F.rum the Hashidate pines.” After
lzumishikibe moved to Tango—fushu,
Koshikibunonaishi, the poet’ s daughter, alsa
sreated a poem, writing, “The road going aver Mt
(e and wia lkuno is so far that [ have not zet foot
on Ama—no—hashidate and seen a lattar from my
mother yet.”
Kazamatsu Park offers an excellent view of Ama—
no—hashidate extending inte the ssa in a straight
line. In the park. many visitars turn around, bend
Special forward and Iar'ljoy the wiew Iupaide dewn from
place of bat'.-.rjaan thair Jag_s. Seen_ this way, Arjﬂa'—nc—
ccanic hashlda'l:e‘ lanks Iltke a bridge floating in the .
healsty heaveni, |nc:1:e.as|r1g the sacrednes}s af thels|tﬂ. In
(Located in the Meiji perad, the palrk, along with Quechi Pass
2 | Kasamatso Park | Nation | Ama—no— and F?unda E’ass. constituted thel three best spots
hashidate to enjoy a view _uf Amal—no—hashudate. Even
special pla-:;e today, the park is cohsidered ons of the best
of soehic spols to appreciate Ama—no—hashidate. This park
beauty) was created around the end of the 18th century

by Yoshida Minazo, Featuring baautifully shaped
pine trees, this park’ s name, “Kasamatsu.”
means pine tree—like umbrella."Because
beautifully shaped pine trees stand, this park
was named “Kasamatsu”.
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Former Site of
Tango Kokubunji |
Temple

Mation

Historic site

Approx.
1.2 ha

In the Mara periad{710-794), the Imperial Court
issuad an ordinance to sreate teimplas in
excellent lopations around the country. In
abservation of the ardinance, Tango Kokubun—ji
Temple was built in a beautiful spot £o anjoy a
splendid view of Ama—no-hashidate. According to
Rujjusandaikyakir, Japan' s ancient book of laws
and ragulaticns, this temple was already
constructed in the lattet part of the 8th century.
The temple’ s currently existing padium and
sornerstone match the description in Tango—
kokubun—ji—satke—engi (impartant cultural
property stored at Kokubun—ji Temple), a
dosumeant describing the temple’ s reconstruction
in the Mambokucho pericd [1336-1342), The
temple was also depicted in View of Ama—no—
hazhidate fa national treasure) by Sesshu,

Kono Shrine

Undesignate
d
{3 strustures
designated
by
prefecture]

This shrine, located north of Ama—no—hashidate,
enshrines Hikoho—akari-no—mikotolgad of the
sea)Successive priests of the shrine have come
from the Amabe family. and the shrine holds the
Amabe geneafopy, prepared during the first half of]
the Heian period{ 794~ [ 82)and designated as a
Mational Treasure. As the most prestigious shrine
in the Sanin region, Kona Shrine halds high—lewvel
religious ceremonies, such as the Niiname rice
harvest festival. In the past, the shrine’s
strustures were rabuilt every 30 years, like the
time—honored practice at Ise Grand Shrine. The
shrine’ s main hall, comprizsing two independent
structures— sanctuary and worshippers' hall-
features the authentic shrine style (yuitsu—
shinmai—zulkuri) adepted by lse Grand Shrine. The
ink drawing Yiew of Ama—ho—hashidate by Sesshu
tepresents the shrine’ s spacious precincts with a
torii gate. The baze of a thick pillar (believed to
be part of the tori gate) was discoverad in Juna
2007, During the annuwal Aci Festival (April 243,
many spastators gather to see traditional
petformances, including tachifuri (performance usi
haz been designated an intangible falk culural
property by the Prefecture.




Ma.

Designated
name, ste.

Mairn

desig
nation
argani
zation

Designation
category

Araa

Description

Kane Shrine
Main Hall

Prefaclur:

Structure

Like the main hall of 1se Grand Shring, tha main
halt of Kane Shrine featuras the vuitsu—shinmei—
zukuri style, with two ridge—supporting pillars
called munamachibashira. The roof is thatched
and has ten katsuogi aleng the ridge, with
bhargeboards projecting above the roof to form
chigi. Although the ridge baard indicating the
builder and censtruction period impliss that the
present structure was built in 1845, historians
found that underground foundation stones were
installed during the Kamakura periad (1192-1333)
ar even earlier. Except for Jse Grand Shrine, Kona
Shrine is the only Shinto shrine with a railing
decorated with balls of five colors.

(2)

Sessha
Ebisushrine
Main Hall

Prefecture

Structurs

Thiz small shrine, standing to tha east of Kano
Shrine Main Hall, features ikkensha—nagare—
zuluri {one—bay fagade with a gabled roof, ane
slope of which extends longer inta a projecting
eave). Accarding to historigal documentation of
Kono Shrine, the structure of Sessha Ebisu
Shring was built during the Bunka era (1804~
1818), a statement that seems to be valid from
the wiewpaoint of the architectural styles used.

Manai Shrine
Main Hall

Prefeckure

Structure

According to local legend, Manat Shrine ance was
the seat of 3 Shinto deity named Toyouke—no—
ockami befare the deity maved to [se Grand
Shrine. The main hafl faatures a similar but
somewhat simpler architestural style to that of
Kano Shrine. The present main hall was built in
1832 following a pilgrimage boom to the shrine in
1830, :

ey

Stone—
carvad
guardian
degs

Mation

Irmpertant
cultural
property

{Fine and

applied arts)

A pair of guardian dogs made of tuff stand on
both sides of stone steps that lead visitors to the
worshippers' hall. The statues of dogs, carved
during the latter half of the Kamakura period
{1192-1333), feature stout bodies, surlad manes
angd powerful expression of wrath. Allegedhy, huvami]
Jutaro, a great swordsman of the Edo peried
{16802-1888) left a cut on one of the statue’ g

forepaws.
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Mariaiji Temple

Undesignate
d
{3 structures
designated
by
prefecture]

According to the temple’ & records, Prisst Shin—o
erected Mariaiji Temple in 704, The tampls,
comprising various style pagodas (five= three—,
and two—story) and other structures, was
originally situated an a hillside that cammands a
view of Ama—no—hashidate. In 1400, however, tha
temple structures collapsed in a landzslide. The
structures were later rebuilt at the present site.
The templa is referred to in many literary works,
including Ryajinhishe of the Heian peniad (794—
1192}, It is also depicted in the ink drawing View
of Ama-no—hashidate by Sesshu, & mandala of
the mid-16th century portrays the detailed layout
of ternple structures along with the temple’ s
vicinity. Today, the tample is visited by a preat
many worshippers and tourists.

M| Maln Hall

Profocturc

Structure

The present main hall was reconstructed in 1778
after the collapse of the original structure. The
outer sanctuary is compased of a boarded floor,
behind which extends ths inner sanctuary.
Weorshippers can anter the outer sanctuary
without taking off their footwear. The main hall
has a grand structure befitting a temple selected
as one of the 33 representative temples of
weastern Japan,

Chinju—do
Shrine

Prafacture|

Structurs

Ghinju—do Shrine enshrines Kumane Gongen. The
present shrine structurs, the oldest existing
structura in the temple, dates back to 1678. The
architectural style features kkensha—nagare-
zukuri {one—hay facade with a gabled roof. one
slope of which extends longer into a projecting
eave) with a Chinese—style gable.

3 Belfiry

Profceture,

Strmeturs:

The belry, lacated on the right sida of the stone
steps leading to the main hall, houses a bronze
bell (cuftural property designated by Mivazu city)
cast in 1608. Based on the architegtural style, it
iz believed the belfry was built sometima betwean
the construction of Chinju—da Shrine and the
main hall.

a Former
“¥ | Prasincts

Historic site

The [mer precingts are located o a hillaide 70
meters abowve the present main hall. A recem
excavation survey confimmed the temple’s records,
which indicate the temple had many struclures,
inchuding a main hall and papgodas (five-, three-,
el wo-slory), undd they all collapsed in 1400 due
to a landslide. The survey also conflinmed that the
main hall was lociuled al 4 site commanding a view
o[ Ama-no-hashidate.
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&

Camphor tres

Prefocturs

MWatural
AN et

The samphot tree {Machilus thunbargii), 14
meters in height and 5.8 metars in girth, stands -
close to the five—story pagods on a steep slope.
tt= branches stratch 22 meters north to south
and 17 meters sast to west. According £o legend,
the spirit of the “ryu” 3% carved in the sanctuary
slimbed this tree before ascending to haaven.

#The “ryu” is a creaturs whose legend was
transmitted from China and differs somewhat
from the Western dragon. It was the ohject of falk
baliafs.

[}
Reverse
cedar tree”

Municip
ality

Materal
monumant

This cedar tres stands close to the site of the
former main hall. The tree is 25 meters in height
ard 7.1 meters in girth. From the hase stam three
trunks. each hawing many branches. Since many
of the branches grow downward, the tree is called]
"saka sugi” (reverse cedar),

(7

Iran bathtub

tation

Fine and
applied arts

The iron bathtub, ariginally designed as a bathtub
for monks, i1s now used as a washbasin, An
inscription on the bathtub indicates it was cast in
1280 by Yamakawa Sadakiyo. a caster in the
Keawachi domain for Taraku—ji Temple in the
Tangs domain {now Yasaka—cha, Kyotange City)
This bathtub i= the second cldest in Japan, the
first being the iron hathtub cast in 1197 for use in|
Todai—ji Templs in Nara.

®

Saven stons
cenataphs

Municipality

Tangible
falk-
cuttural

Rroperty

Seven stone cenotaphs with inscribed marks of
the Vairocana Buddha stand to the west of the
main hall. They wers erectad in 1378 in memory
of someons who had died. Each cenctaph was
erectad every seventh day following his death
until the 48th day. The cenataphs indicate that
the pre=zent Buddhist practice of holding services
every saventh day was observed in this region as
early as tha Mambokusho period {1336—13582).

12
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Mambano Remains

Historig site

The Mambanoe Remains is situated on a gentle
slope between the Mariai mourtain chain and Aso
Sea/Miyazu Bay. Excavated from the remains
were square—shaped tomb mounds with their
slopes covered with stone. The tomb mounds are
balisvad to have been made in the middle of the
Yayol pericd (1st century BGE) Afso excavated
here were remnants of structures and fences
made fram the latter part of the Heian period to
the Muromachi period, as well as splandid
tacqueted bowls and other tems made in the
fatter part of the Kamakura peried {13th century).
Of particular nete in the Nambano Remains iz an
area where many clay veszels made in the middle
of the Kafun periad {around the middte of tha 5th
centurys are located clogse to a water area, This
arma is halieved to be ralated to religious
sarvicas, suggesting that Htuals of worship of
Ama-no—hashidate may have been held here.

Paths to Mariajji
Tampla

Hiztoric site

The Fuchu Diztrict’ s mountainous area and
Matiai—ji Temple are connectad by several paths,
ingluding Mishitarimichi, Komatsumichs,
Honsakamichi, Otanimicht and Higashitanimichi
flisted in the order of their location from west to
east). The paths are often depictad in pistures
created in the sarly modern peHod. The paths
Hensakarnichi and Nishitanimichi are also believed]
to be those depicted in View of Ama—no—
hazhidate by Seashu. Since the latter part of the
early madern perdod, Honsakamichi, starting from
Makang, has been used as the main path to
Narigi—ji Temple. Around the path’ s starting point
ars five stone monuments (municipally designated
tangible folk cultural properties) with inscriptions
dating from 1348 to 1411, These monuments ara
sams aof the aldest in the arsa around the Aso
Sea,

13



MNa.

Dasignated
nama, ate,
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desig
natisn
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zation

Desighation
categohy

Area

Description

Chionji Temple

MNation

Special place
of scenic
healrty
(Except far
)

Accarding to the temple” s records, it was
erected during the Engi era (301-923). Tha tablat
hanging an the main half fagads was given by
Emperor Daige. The main deity is Manjusrt
Badhisattva riding on a lien (important culiural
nroperty). According to Kusetoengi, writter during
the mid—kuromachi period {1333-1573), Manjuzri
persuadead an evit dragon Iving in this region to be
kind to villagets. The status of the main deity is
ona of tha thrae best images of Manjusr in
Japan, the other two being the statues in
Kamecka (Akita Prefecture) and Abe (Mara
Frefacture). Chion—ji Temple, which erjoyed
generous patronage from suceessive lords of the
Mivazu dornain, continuas o have many
worshippers even today. It is also depisted in
View of Ama-no—hashidate by Sesshu.

P

Twao—story
Pagoda

MNation

Important
cultural
piropatty
{Structure)

This two—=story pagnda was erected in 1507 by
arder of Nohunaga Harunobu, lord of the Tangas
dornain, The pagoda appears in View of Ama—no-
hashidats by Sesshu. On the first floor, the
pagoda enshrines the statue of Vairocana Buddha
{prefecture cultural property), carved by a
sculptor for Todai—ji Temple.

Templa Gata

MunlacipallLy

Structurs

Erected in 1787, this gate iz called Dgon—kaku
(galden pavilion) hecauze Emperar
Gozakuramachi and former Emparer Sakuramachi
danatad gold and silver for the gate’ =
construction. Featunng authentic Zen
architectural style {introduced from Ghina along
with 2Zen Buddhiam), the sate was huilt by local
carpenters led by tha Tomita fTamily. Today, five
woodan platas remain recording the camenters’
attendance.

Manjusr Hal

structure

The hall has a pyramid-shaped roof with graceful,
upward curves, The front side has six bazes, with
five bases in the ridze direction. The astual
number of columns in the front, however, is aix;
cne calumn was not instalied to make it easier fon
warshippers to gat to the altar. Although the
present design was adopted dunng great
renovation in 1637, at least one calumn in the
sanctuary dates back to 1270,
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Mo,

Designated
name, etc,

Main

desig
nation
argani
zation

Dasignation
category

Araa

Deschption

Triangular
five—element
stupa

Munizipality

Structurs

Comprising fiva stanes, this stupa features the
absenca of any inscriptions. Another striking
feature is the three-sided pyramid shape of the
third stone. Prest Chogen, whe devoted himself
to the restoration of Todai—ji Tampls during the
Kamakura period (1192-1333), built bromze stupas
of the same form in various locations. This stupa
iz considered to be related to Chogen, and to
have been built around his lifetime.

Hokyain
Papoda

Munizipality]

Struchus

This magnificent stone hokyoin pagoda (originally
dasigrnad for installing a sutra, but later used as a
mermuotial tower for the dead) was erected during
the Kamahkura period (1182-13323). According ta
local legend, this stupa is a monument of peoems
by Izumi Shikibu, a woman poet allegedly born in
978, Important art proparty.

&

Iran bathtub

Mation

Important
cuhural
proparty
(Fine and
applied arts)

According to the inscription on this bathtub, it
was cast in 1280, the same year a= the bathtub
at Marial=ji Temple, by 8 caster in the Kawachi
domain for Koho—ji Temple in the Tango domain
{now Yasaka—cha, Kyotange City). Along with tha
bathtub at Mariai—ji Temple, this is the second
ofdest iron bathtub. the first being the one at
Tadai—fi Temple in Mara. This bathtub 1= now used
as & washbasin.

Stone

Ksitigarbha

statues of [Munisip=iiy

Fine and
appfiad arts

Three life-size stames of Kaditigerbler stand in front
af the twn-atory pagodas, One of these has an
inscription indicating that the statues were erected
in 1427 by Ohe Eeohu-no-kami, lord of Mie-ga
{now Omiya-che, Kyotango Cliy), who ordered the
erection of 1,000 statues of Kvitigarbhea.
Accordingly, the three slatues are likely part of the
1,000, Two of the three statues are depicted in

Fiew of Amo-no-haskidate by Begshuo,

13




Mo,

Designated
namea, eto.

Main
desig
nation
organi
Zation

Designaticn
category

Area

Descriptian

Genmyo—yuen

Flace of
SGENiG
beaut

The view seen from Genmyo—yuen is salled
Hirvu—kan (fying dragon view). Seen from here,
Ama~no—hashidate looks ltke 3 dragon flying to
the shy. Along with Kasamatsu Park, Ouchi Pass
and Seashu Observatory, Genmyo—yuen iz oHe of
the hest places to appreciats a superb view of
Arma-no—hashidate, The namse of Ganmyo—yuan
cotmas from a description by Ashikaga Yoshimitsu)
the third shogun of the Ashikaza shogunate. It is
said that he visited Ama—no—hashidate six times
and described the view from here as “genmya
fexquisiteness) of the universe.”

10

Cuchi Pass

Place of
SCEenin
beauty

The view from Ouchi Pass is called an Ichiji~kan
{straight line view). From this point, Ama—no—
hashidate is seen to extend in an almost
completely straight line. The lchiji—kan is depicted
in Yiew of Ama—no—hashidate by Sesshu. In the
Maijl period(1868—1312}, along with Kasamatsu
Park and Kuithda Pass, Quchi Pass constituted
one of the three best places to appreciate Ama—
no—hashidate. Even taday, Ouehi Pass is regarded]
as 3 renowned location to appreciate an exsallant
view of Ama-no—hashidate. Ouchi Pass is
depicted in almast all folding secreen pictures
created in the Edo penad with the theme of
Ama—no—hashidate. Some of these pictures
depict cattle being driven along the pass.

11

Kaizanii Temple

Structura

16

Restored from 1661 to 1673, Kaigan—i Temple
belonzs to the Myoshin—i sect of the Ringal
schoal of Zen Buddhism. According to
Mivazufushi, a historical dosument of Miyazu, the
tomple used to have Monjuishi, stones
transfarmed from the sacred gem of a dragon
deity. According to an inscription inside the
temple’ s statue, the chief priest was Rinamida
from a temple in Ama—no—hashidate. The main
izon of Kaiganji Temple is a wooden, seated
statue of Manjusti Bodhisattva (municipalhy
designated cultural property) ereated in the latter
part of the Heian period. Although the statue has
suffered fire damage, it still looks baautiful. it is
possible that the status was once the main icon
of Chior—=ji Temple. The temples have a close
relationship with one ancother, leaving behind a
legend of a dog cabin.




MNeo.
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Sasshu
Observatory

Place of
SCENIC

beauty

Sesshu Observatory is logated near
Shishizakiinan Shrine. The view of Ama—no—
hashidate szen fram the observatory is called
Sesshu—kan. It is belisved that when Sesshu
depictad View of Ama—no—hashidate, he was in
the area where the observatory is currently
located. Along with Kasamatsu Park, Quchi Pass
and Genmyo—yuen, the ohsarvatary is one of the
best places to appreciate a superb view of Ama-
no—hashidate,

i3

Okunoin of Nariaij
Temple

Historic site

Kannondo, one of the structures of Jigen—ji
Termgle built outside the temple. was situated
next to Choshi Waterfall near the Kamizeya
vilfags. It is said that this structure once had a
statue of Kannon Bodhisattva approximately 30
om high. Aceording to Jigen—ji— engi, a fisherman
first discovered the statue. While at sea, the
fizsherman saw something glittering on 2 mountain
and found that it was the statue. Since the
discevery, the area in which the statue was found
has been called Okunoin of Nariai—ji Temple.

14

Ura Shrine

Structure

Located in Horjo, Ine, Ura Shrine s regarded as
ane of Japan' s most prestigious shrines listed in
Engishiki (an ancient compendium of Japanese
regulations and laws). Ura Shrins is dedicated to
Urashimanoka, whe is refarrad to in Tanzonokuni—
fudoki and a description of the year 478 in the
Mihon Shoki, The shrine is strangly related to the
belief in the existence of another world in the
sea, as well as the belief in the existonce of a
waorld of immortality, The shrine owns many
waluable items including important cutural
propertias, such as Urashima~myafin—eng, a
picture serall believed to be from the former part
of the 14th century, and Shironertatefi—kiri—
sakura—teukushi—kata—suso—monyo—nuikosode
{short—sleeved kimano with designs of paulownia.
cheny blossoms and field horsetails on the
shoulders and bottom on white gloss plain—weave
silk), which was created in the Mamovarma periad
(1373-1603 ).
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{2y Cuhural Assets Included in the Property

2 Compaonent Locations and Photographs
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Nsignation
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@ Preservation and Mansgement Plans for Individual Property Components, and
Examination nf the Mans’ Development

Ama-na-hashidate, the main compenent of the property to be examined for inscription on the World
Heritage Lizt, 1s a special place of scenic beauty designated by the national povernment. This site is
nativnally owned and managed as a city park under the jurisdiction of Kyoto Pretecture, Toduy,
under ihe forces ol nature, il is dilficell 1o provent conlinued croston and recession o U shores of
the sand spit. The ecological succession of pine trees growing on the spit is also progressing. 1t is
neccEsaly to promote appropriate management to maintain Ama-no-hashidate in good condition. 1n
this regard, in a bid to maintain the width of the sand spit and preserve ifs environment, Kyoto
Prefeciure has developed and promotes a sustainable managenent plan from ihe porspestives off
park management of Ama-no-hashidale, a special place ol scenic beauly, and management of the
shorelines. Meanwhile, systematic temple maintenance management is conducted for the precincts
of Chionji Temple, which is also designated as a special place of scenic beauty, Such management
is also being carvied out for the temple®s steactures, some of which are nationally or povemmentally
designaled.

The Former Site of Tango Kokubunji Templs, a historic site designated by the national government,
i# manaeed as part of the front parden of the Tanoo Regional Muoseum, maintaining the anthenticity
of the historic site. For Chiongi Temple's bwo-story pagoda, a national important culiural properiy,
daily management as webl as the inslalbation ol disaster prevention and scounily equipment is carried
out by the owner and under the authority of the Law for 'rotection of Cuitural Properties.
Depending on necessity and urgency, partial repair and dismantling are pertformed under
instruciions from Kyoto Prefocture. Furthermore, for peefeetarally or mnicipally designated
tangible cubtural propertics, sysiemalic mamsgement and prescrvalion arc also promaoted.

For nationally designated important cultural properties, special places of scenic beauty and historic
sites, as well as prefeemrally or municipally desipnated (regpistered) tansible cultural propertics
{structures) and historic sites, Kyoto Preleciure will play a mapor role in coordinaling among
relevant organizations and developing a more integrated and comprehensive preservation and
management plan.

Morcover, designation of the other cultural propertics as important coltural propertics or hislonc

sites by Miyazu Ciiy, Ine Town, Yosano Town, Kyolo Preflcelure or the national government will
be actively examined in order to increase their unity in the overall preservation and management

plan.
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@ Comprchensive Preservation and Management Plun {fur Entire Property, and Examination
of ihe Plaa’s Development

Constituting the propetty o be cxamined for inscriplion on the World Fleritage | .ist, each of these
componenls is imbued with excelleni nadural and cubtural value. At the same time, sean a5 the cntire
priperly of “Ama-no-hashidate: Origin of Japanese Cultural Landscapes,”™ these componcnis
demomstrate a harmonious mutual relationship under shared conditions. The property offers culiural
scenery with a rich history of the worship developed cspecially in Ama-no-hashidate. In this regard,
it 13 imperative (o regard the individual componenis, and also their buffer zones, as an eatire
property. Tn a bid 1o ensure the property’s comprehensive preservation and pass the property on lo
firtre generations, it i3 necessary to develop concrete prescrvation and managemeni plans lor each
of the individual coniponents. At the same time, it is also necessary o develop a comprehensive
preservation and management plan [or the enlire property, including the buffer zones around it, in
optimal consideration of the relatinnships between the components. The proposal for inscription of
the property on the World [eritage |.ist serves as an invaluable opportunity to devclop such plans,

For the enviconmental preservation of pine lrees and [ora n the shoreling areas of Ama-no-
hashidate, a speeial place ol scenic beauty, local residents have long promoted 2 wide variety of
volunleer aclivilies. TInforlunately, some pine trees have fallen due to natural disasters like
typhoons, from die offs, or trom ecological snecession, theeatening the arca’s scenic beauly.
However, under instryction from experts, new preservation measures are being examined, such as
tree thinning and remoeval of bumus soil. Morcover, local residents have been engaged in systematic
aclivities such as removing undergrowth, cleaning up and promoting environmental education

. activities to share their vahaes, in order to pass the pine trees on to future pencrations, Currendly,
local residents, Kyoto Pretecture and municipalitics are working logether loward Lhe creation of a
broad range of cooperative schemes, such as 3 joini examinalion board lor pine tree preservation,

The componenis of the properiy are Incated in maore than one municipality (Mivazu City, Inc Town,
and Yosano Town and managed by more than one oreanization. Under close covperation betwean
local residents and relevant administrative organizations, a comprchensive preservation and
management plan will be developed. and conercic preservation activities will be systematically
promoted.
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@ Surrounding Environment Comprising the Entire Property, Environmental Preservadion
Measures, andd Examination of sueh Mcasuares

The range of the swrounding environment constitsting the propertsy”™s total area was sclocted
considering the relationships hetween the property™s individvual components and the surrounding
environment, as welf as in light of the clarified roles fo be played by the suttounding environment.
‘The following indicates the ranpe of this preater cnvironmenl.

In August 2007, the Tango Peninsular Seashore District was designated a paet of Tango-Ama-no-
hashidate-Ceyama Quasi-National Park. The district has until then been a part of Wakasa Bay
Cmasi-National Park undoer the Natural Parks Law. Tango-Ama-no-hashidate-Oeyama (Quasi-
Mational Park is composed of this disincl. alone with the Seva Platean District in the north and the
Ocyuma Mounlain Range District in the south. As this indicates, Ama-no-hashidate, topether with
Mivazu Bay, the Aso Sea and the mountains around the sca, is localed in a4 guasi-national park.

In 2005, Kyoto Prefecture established the Examination Commilice for Landscapes of Ama-no-
hashidaic and Surtounding Areas in a bid to develop a scenery plan under the Landscape Law. This
commilles, in which local residents play a major role, explores appropriate conditions of Ama-no-
hashidate and surrounding areas and examines conerete measures for their proscrvation. Conerele
target areas set by the committee teature residential arcas and agricultural lands in the seashore
districts, including the property’s individiesl components such as Ama-no-hashidate and the
surrounding mountains. The commifiee seeks tn develop a landscape plan as the first phase of
scenery development,

Kyoto Prefecture examines concrele preservalion measures through the establishment of municipal
otdinances relaling lo the properly, and aims 1o ensure its preservation ag an impaortant cultural
landscape imder Lhe Law lor Protection of Cultural Properties. While ensuring compliance with
laws and regulations. Kvoto Prefecture strives to also maintain close cooporation with local
residents and relevant administrative organizations, cnsure unily among the property’s various
compoencnis, and actively cxamine preservation measures for the surrounding environment as an
overall cullural landscape.

(rmap legend)
Law lor Protection of Cullural Properties
Ama-no-hashidale, a special place of scenic beanty
Natural Parks |.aw
Tango-Ama-no-hashidate-Oeyama Duasi-National Park
Forest Law
TProlected forest
City Planning Law
Use district
Height control zone

Landscape plan (onder review)
Landscape area (under review)
Property componcnis
Temple paths
Areas Lo be reviewed as buffer zomes
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surraunding Enviromment Comprising the Entire Properly,
Envitonmenisl Praservation Measures, and Examination of snch

MMossures
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@ Category and Criteria [or nscription on the Waorld Herilage List
- Catcgory: Monuments and sites {¢ultural landscape)
- Criteria met: (ii), (iv), (¥). (iii), (¥1)

(i) Aristocrats ol the Heian perind lived near the Imperial Palace in Tleiankyo (now Kyoto

Cily). In many aristocrat residences of those days, gardens were often crcated with motifs of
scenery beautiful enough to be desenibed in wake, a tvpe of Japancse poem. In the residence
at Onakatomi Sukcchika, laler the retirement residence of Empuror Sutokw, a garden was
created inspired by Ama-no-hashidate, Also, Murasaki Shikibu Nikkiekotoba (a picture scroll
tepresenting the Diary of Murasaki Shikibu) depicts a gavden in front of a ssuridono ([shing
hul) of the Tsuchimikadodono, the residence of Fupiwara Michinapa. This garden had a
white sand heach extending inio a pond where there were boats with 4 dragon-head bow and
cthers with a bird-nccked bow. On the beach were lush, decp green pine trees. The beanty of
the parden was compared to that of Ama-no-hashidaic. Moreover, Sakuteiki, Japan's oldest
saridening document compiled around the 12th century, says that pardens should feature
scenery of white sand and lush pine trees, such as found at Ama-no-hashidate. Furthermore,
Katsura Imperial Villa, an inlematiomally renowned parden crealed in the Edo period,
feamires an arca whose design was inspired by Ama-no-hashidate. As a tvpical cxample of
Japancse scenic beauly, the scenery of Ama-no-haushidate with its white sand and lush pine

" lrees has considerably inflwenced the development of the landscape designs of Japanese

gardens,

(1v) Ama-no-hashidale was often used as wicmakura (epilhels used in Japanese poems). The sile

{v)

was also selected as a motif for excclient artwuork, such as Fiew of Ama-no-hashidate (a
national treasure) by Sesshu and Ama-no-hashidote-Tango-Zuga-satsu by Kano Tanyu, and
for many landscape and folklore folding-screen pictures. As a moiil of a wide variety of
literary and arlistic works, Ama-no-hashidate has continued to inspire people to creale
namercus masterpieces, The site 18 a typical cxample of splendid Japancse cullural
landscapes.

The history of Ama-no-hashidate can be traced through Japunese poems and pictures,
enabling vne 1o compare the site’s scenery and structures woday with those of its pasl. As a
cultural landscape, Ama-ne-hashidatc represents the transition from conceplual scenery to
religious and leisure scencry. This sile iflustrates a typical example of the development of
Tapanese people’s vicws on scenic heauty, the core of the scnse of beauty in Japanese
culiure.

The excellent view of Ama-no-hashidate, comprising white sand spit and Japanese black
pine trees, has served since mythological times as a sacred object ol awe and worship that
transcends human uaderstanding. In a bid to preserve this magnilicent view, people in Japan
have long worked hard to overcome the risk of signilicant changes o the overall appearance
ol the pime trees, as well as human-induced or natural risks of damagy o the white heaches
and trees. As a result, as the erigin of Japanese cultural landscapes, the scenery of Ama-no-
hashidate has been successlully protected and preserved for thousands of vears.

In and after the Meiji pericd, the Japanese government established laws and regulations to
preserve Ama-no-hashidate, and the residents of the Ama-no-hashidate area launched
NUMEroNs prescryvalion activities, such as fapanese black pme-tree planting, measurcs asainst
the decay ol pine lrees, and shoreline reclamation. People in Tapan continue to take sood
cite ol the pine rees and have even given names W some nf the trees. The relationship
between people and the environment of Ama-no-hashidate acts as an archelypal example of
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harmony betwiocn humans and nalure.

(iif) Before and in Lhe early modem perind, Ama-no-hashidate was not only & beaulilud place but
alsa a place of heflief in the existence of another world in the sca and religious worship of the
sea. This beliet and worship is found widcly in Easl Asia, where maritime peoples practice
these as their main religion. In Ama-no-hashidale, this belief and worship developed
considerably through a wide variely of inlerpretations over many generations. As indicaled
in the deseription, “thousands of pine trees coming out of the s¢a,” Ama-no-hashidalc olfers
unusual scenery. This led to the'idea that Ama-no-hashidate is a place 10 be respecied and
that it is a place of deities, resulting in people worshipping Ama-no-hashidate, This site is
fruly noique in how it demonstrates the conerele development, and is epitomized as the
object, of this belicl and worship.

{vi) Since the llejan period, Ama-no-hashidate has been regarded as a typical example of places
with beautiful marine seencry. Alse, since Lhe early modern period, Ama-no-hashidate has
been considered 4 typical Japanese scenic place, being one of Japan's three most beautiful
sites. Many cxcellent viewpoints abound from which to view Ama-no-hashidale, including
viewpoinis praised as | liryu-kan (flving dragon view) and Ichiji-kan (siraighl line view).
Moreover, Ama-no-hashidate is truly unmique m thai i svokes images of the connection
between this world we live in and the world of deities. Because of these things, Ama-no-
hashidate has long been selecled as a theme for wada and numerous pictures, and has been
conlinuously inspiring people to create cultural artworks. Ama-noe-hashidate is directly or
essentially connected to a wide variety of art and literary works.

@ Slalemenis of Authenticity andior Integrity (About Kokubun-ji Temple, Kono Shrine and Nariai-
Ji Temple for example)

The individual asscts that constitule the cutlural landscape around Ama-no-hashidate retain a fuli
degree of authenticily. The former site of Tango Kokubun-ji Temple has a podinm and
comerstone whose sizes and [ocations match the descriptions in Tango-kokubunji-satko-engf

{l listory af the Redevelopment of Kokubua-ji Temple). AL Kono Shrine, several dyozuke (sutra
mounds) have been discovered confaining reles inscribed with the date of their creation in the
Heian period and cxcavations into the foundation stones of Kono Shrine’s former main hall
indicale (hat it has remained in the same location since its cstablishment. Al Nariai-ji ''emple,
too, excavation research indicates that the temple was cslablished at Lhe end of the Nara period,
and remains of the temple’s fonmer main hall have been identified as being created before the
Muromachi period. Thus, Ama-no-hashidale, as well as the temples and sheines around it, arc
still located in the same places depicied in Flew of Ama-ro-hashidale, a drawing crealed by
Sesshu in the Muromachi period.

Moreaver, Ama-no-hashidate and the neighboring lemples and shrines depicted in Fiew of Am-
no-hashidate by Sesshu are nearly completely preserved today, fully retaining the inlegrily of
Ama-no-hashidate and its environs as a cultural landscapc.

@ Comparison with Other Simitar Properties

As the origin of Japanese cultural landscapes, the suporb view of Ama-no-hashidate with white
sand and Jush pine trees is truly unigque for the following reasons. First, the view has long served
as a source of inspiration in ihe creation ol many excellent art works, including pictures and
weka, Of parlicular note are Katsura Imperial Villa, an internationally renowned garden, and
View of Ama-no-hashidate, a drawing by Sesshu. Second, the view has been maintained in the
daily lives of many people who believe in the legends and folklore passed down in the area for
penerations. Third, the view is an objeet of sea worship practiced by maritime peoples in East
Asia. And finally, the view is preserved as a cultural landscape that expresses excellent harmony
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betwieen humans snd nature,

[Talike Japan's other renowned seashores with pine trees, only Ama-no-hashidate offers a view
of white quartz sand beaches and lush pine tree forests that bave evolved naturally.



