A Cultural Landscape
That Fostered Japan’s Unique Aesthetic Values

AMA-NO-HASHIDATE
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Ama-no-hashidate

— Orrigin of Japanese Cultural Landscapes

With a magnificent view created by the combination of blue inland sea, white sand

and lush pine trees, Ama-no-hashidate offers characteristic scenery representative of
the Japanese sea. Maintaining splendid scenery integrated with historical and religious
structures and surrounding sites, Ama-no-hashidate is a comprehensive cultural
landscape. The site tells of the development of the aesthetic dear to the people of Japan,

who admire and appreciate the scenic beauty reflected into their minds and arts.
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View of Ama-no-hashidate, drawn by Sesshu (a national treasure) EMRE "RIFIR (BX)
during the Muromachi period (1336—1573)  Kyoto National Museum collection EERR REEZEYER
Ama-no-Hashidate’s heavenly and vast panorama inspired the master painter Sesshu to draw View of BE - HE. REDED THEA EEIhBRIBILICIMES 51 TRIGIIK,
Ama-no-hashidate. This painting is not a sketch; rather; it is a bird’s-eye rendering of the landscape made ZHEX Ulco CORIZTBEERTIEB D TEANFRICERZRF L LT,
after visiting and carefully observing different parts of the local area. REDOHOBRRTHBRLICEDE VNI ET,
This heavenly panorama, which inspired Sesshu to draw a EHODEEI 0.
masterpiece (now designated a national treasure), EEEiD
: . «“ SR ”» -
is fondly referred to as Sesshu-kan—literally, “Sesshu’s view. XD SOBDIREREEEINS,
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This magnificent view, which captivated Hiroshige to Gakyou depicts Ama-no-Hashidate from an aerial view,
create an ukiyo-e work in Edo, is called Hiryu-kan stretching out diagonally in a straight line.

(the image of a “ryu”” flying into the sky).
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Tango Ama-no-hashidate, drawn by Utagawa Hiroshige True View of Ama-no-hashidate by Shimada Gakyou
(a cultural asset designated by Maizuru City) (from the Famous Views of the 60-odd Provinces) Edo period  Chion-ji Temple collection

during the Edo period (1603—1868)  Maizuru City Board of Education collection Shimada Gakyou, a painter from the Shijo School, painted Ama-no-Hashidate stretching

diagonally as seen from Nariai-ji Temple. Based on careful observation, the painting is elaborate

Hiroshige’s Famous Views of the 60-odd Provinces enjoyed huge popularity during the Edo period. From the Tango enough to include even the statue of Jizo Bodhisattva in the precincts of Chion-ji Temple. It is

province, the magnificent view of Ama-no-hashidate (referred to as Hiryu-kan today) was selected. Hiroshige’s artistic said tghat Shimada was requested by Mitsui Takanari of the m:in branch of the Mlitsui f:mi.l o

talent is evidenced by bold composition with Ama-no-hashidate laid out diagonally, like a “ryu” ™ flying into the sky. . o ; v Yo £ . . . /
paint the drawing in commemoration of Mitsui’s sightseeing trip to Ama-no-hashidate.

3 The “ryu” is a creature whose legend was transmitted from China and differs somewhat from the Western dragon.
It was the object of folk beliefs.
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For aristocrats in the Heian period (794-1192), Ama-
no-hashidate was a well-known marine landscape and a
scenic spot often used in poems. Seisho Nagon wrote in
Makuranososhi, “Talking about the ocean, the best place
is Yosanoumi, where Ama-no-hashidate is located.” A
number of writers and poets—up to Yosa Buson in the
Edo period—composed poems about Ama-no-hashidate.
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Kourin karuta (facsimile)
Reprinted by Ohishi-Tengudo Corporation

“The road going over Mt. Oe and via lkuno is so far that
| have not set foot on Ama-no-hasidate and seen a letter
from my mother yet.”

Koshikibu-no-naishi, daughter of Izumi Shikibu, wrote this
waka (Japanese poem) as a repartee after she was teased at
a poetry party in Kyoto by Fujiwara-no-Sadayori, who asked
her,“Did you send a messenger to your mother in Tango ™ to
ask her to ghostwrite for you?”

> At the time, Koshikibu-no-naishi’s mother, the famous poet
Izumi Shikibu, was in Tango with her husband, who was
posted in the region.

Meanwhile, Izumi Shikibu composed the poem “As if found in
the capital, you too, could cup in your hands the fresh water
of Iso-Shimizu that tumbles from the Ama-no-hashidate
pines.” Izumi Shikibu
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Ama-no-hashidate in Poetry
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Tango Monogurui (the Madman of Tango) Noh play
(Presentation on October 24, 2009)

Tango has many works of Noh set in the region, such as “Urashima” and

“Kuseto”.

“Tango Monogurui,” originally created by Seiami and remade by Zeami, is

set in Chion-ji Temple and Namidagaiso.

It is said that “Tango Monogurui” was Zeami’s best and most favorite
work. It is also said that the play was performed in front of the third
shogun of the Muromachi period, Ashikaga Yoshimitsu, who was known to

visit Ama-no-hashidate often.

% “Noh” is a type of traditional Japanese theater. It was inscribed onto
the Intangible Cultural Heritage List in 2008.

The haiku poet Yosa Buson, who was
ranked alongside the most famous poet
of the Edo era, Matsuo Basho, came

to the Tango-Yosa region in 1754 at
the age of 39 and lived there for three
years until the age of 42.While living
in Kensho-ji Temple in Miyazu City,

he had contact with Buddhist priests
and men of culture and studied haiku
and painting.An Edo period artist of
many talents, Buson united haiku with
painting (“‘kaiga”) to create a new form
called “haiga”.

Tenkyozu-san

This work was described when he left
Tango (Miyazu) for the city of Edo. It
depicts a part of Ama-no-hashidate
using sumi ink mixed plentifully with
water.

Fbn URBIL

MEEEELWOHREIN D IF/HAD
EA - SHEND 1754 F. RS
A ICHE, ZD®’ 1757 FEXT
DI3FEFBIIMO S 42RICHhIFT
SEHEDHBELE Ulco
EEMICHZ2REFICHEBELENS,
BEOXEAZEERRLU. GEELH
EDOMEBICEHFE U, ENIE. T
FPRERONYILFTZ—T 14 AN (HRE
=MR) EWZBFEET. ffaei
HEZMES BlcFEOMRERIL
TWEY,

XiEEE

& (B28) ZBNTHEV LRI 3
DICEBULTHIELIZHD T, fco
RO EKRKEESLIZETBILO—E
EHWTWET,



In the Heian period, the residences of aristocrats
incorporated gardens modeled after the white sand and
lush pine landscape of Ama-no-hashidate, as represented in
Japanese poems.The practice was handed down even after
the Heian period. In fact, Ama-no-hashidate served as a
common motif when designing gardens during the medieval
and early modern periods. It is also worthy to note that
this landscape is represented in the garden of the Katsura
Imperial Villa, which the world-renowned architect Bruno
Taut praised highly.
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Fragments of the Tango-no-kuni-fudoki — a history of
the Tango Kingdom — state that Ama-no-hashidate had
already existed in the age of deities when the islands of
Japan were created. Nagunoyashiro describes the legend
of a heavenly maiden, while Urashimanoko speaks of the
Urashima legend. Indeed, Ama-no-hashidate has been a
source of inspiration since ancient times as an interface
between the sky, earth, and sea.
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Garden of the Katsura Imperial Villa
(Edo period)
Photo credit: (Kyoto Office, Imperial Household Agency)

The Katsura Imperial Villa was built by Imperial Prince
Toshihito (a younger brother of Emperor Goyozei) and
upgraded by his son, Imperial Prince Toshitada (1619-1662).
Its world-famous garden features an area designed with
inspiration from Ama-no-hashidate.
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View of Ama-no-hashidate’s sliding doors
(Ansei era Dairi Seiryo-den wall paintings)
Tosa Mitsubumi (Edo period),

(Kyoto Office, Imperial Household Agency collection)

On the wall painting in the Seiryo-den hall of the Kyoto Imperial
Palace, a painting of Ama-no-hashidate is found together with a
Japanese poem:‘“‘Sounds of waves in the distance/moonlight in the clear
sky/with pines slightly visible/at Ama-no-hashidate.”
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Murasaki Shikibu Diary lllustrated Handscroll

(a national treasure), Fujita Museum of Art collection (For the photograph, see page |3)

Tsuchimikado-dono, residence of Fujiwara no Michinaga, a statesman during the Heian period, had one of the
most beautiful gardens of its time — so beautiful as to be considered comparable to Ama-no-hashidate.The pure
and refined design using white sand is depicted in the Murasaki Shikibu Diary lllustrated Handscroll (a national
treasure).
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The Tango-no-kuni-fudoki
- fragment

Takeno Shrine collection
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Yosa Province: Hayaishi-no-sato is located to the
northeast of the province office. In this province,
there is a long, large cape on the coast. The area
stretching into the sea in the front is named Ama-no-
hashidate, and the rear area is named Kushi-no-hama.
The name “Ama-no-hashidate” (lit. “bridge to
heaven”) is derived from the legend in which
Izanagi-no-mikoto, a deity that created the nation,
built a ladder to go to heaven. The ladder fell down,

Site of Tango Kokubun-ji Temple

(a historic site)

This temple is believed to have been built by the

end of the eighth century on a scenic piece of land
commanding a view of Ama-no-hashidate and befitting
Emperor Shomu’s edict to “construct a temple on a
site that exemplifies the nation’s grandeur.” The existing
platform and foundation stones match the description
in Tango Kokubuniji Saiko Engi (an important cultural
asset preserved at Kokubun-ji Temple) concerning
reconstruction during the Nanbokucho period.The
temple building can be seen in the View of Ama-no-
hashidate by Sesshu.
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however, while Izanagi-no-mikoto was taking a rest. The
deity thought this an awesome occurrence, or kushibi

in ancient Japanese, and this word became used for the
area’s name.

The area Kushibi came to be called Kushi during the
period between the age of the gods and now. (The rest is
omitted.)

Urashima Myojin Engi (hanging scroll)

A tangible cultural asset designated by Kyoto Prefecture and preserved at Ura Shrine collection

This hanging scroll is a representation of the Urashima-no-ko legend and the festivities at Ura Shrine.As a
medieval engie work, Urashima Myojin Engi focuses on the narrative of the shrine’s foundations, paying almost no
attention to the shrine’s religious efficacy. It is considered an early form of engie that is thought to hold a place in
the development of works leading to Nara-ehon and Otogizoshi.

HISEAMRE (BMEF)
REFHEEBULY FRIHE

HIEFOLHEFRMEOFRILORFEREL L, BMERELLEDTY . WBEBNBHHEORIZLICEREZES. MHOMER
IEDOWTHRERIMBWHIHDFERE L U TR, MEREGRRMEED. REBAPEHMEFASIESHINMTOWCGBRICAEY %

BDEEZSNTUVET,

Ama-no-hashidate in Historical Documents  &&hUXfEx



Ama-no-hashidate is characterized by an unusual landscape
consisting of thousands of pine trees seemingly growing out
of the ocean. From the mythic age, Ama-no-hashidate was

considered “an awe-inspiring place” and “a place where deities

are at work,” out of reverence for something so spectacular it
is beyond human comprehension.This reverence took shape
as worship of the area, and over the ages, many shrines and

temples were built around Ama-no-hashidate.

Chion-ji Temple

Kuseto-engi, a historical document
preserved at Chion-ji Temple, one of
the sites depicted in Sesshu’s View of

Ama-no-hashidate (a national treasure),

describes a myth about how Ama-
no-hashidate was created and how
an evil dragon that lived in this area
was transformed into a good dragon
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The view of Ama-no-hashidate overcame human-induced or
natural risks of damage.As a result,as the origin of Japanese
landscapes, The scenery of Ama-no-hashidate has been
successfully protected and preserved for thousands of years.
The relationship between people and the environment of
Ama-no-hashidate acts as an archetypal example of harmony
between humans and nature.
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Environmental protection activities at
Ama-no-hashidate

Throughout history, local citizens have lived in harmony
with the nature of Ama-no-hashidate. Before the Edo
period, it is believed that they gathered fallen leaves, cut
branches for fuel, and worked on reforestation after
wind and snow damage. Since the Meiji period, shore
protection measures have been taken in accordance with
laws and regulations. Meanwhile, citizens have continued
to work on environmental protection activities, such as

thanks to words of wisdom from Monju
Bosatsu.The temple is commonly
known as Kirido no Moniju.

planting Japanese black pine seedlings, minimizing pine
wilting damage, maintaining the shoreline, and giving
names to the pine trees as a token of care.
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Nariai-ji Temple RABSF

It is said that this temple was opened NHEHRDSICER EANIC
by Shinno Shonin at the beginning of Lo>THM, XHXED
the eighth century and designated as an BEFCRsfcsnTw
imperial temple with Emperor Mommu’s 9. RBIUZESIHIC
sanction.The site, which commands a MOTRAE - ZFE - %
view of Ama-no-hashidate, was home FEEEFEIZOMEER L
to the main building, a three-storied TWEUL. BEZ=Z+Z=H

Activities of “Ama-no-hashidate Meisho (great
pines) Reverse Executive Committee”

The “Ama-no-hashidate Meisho Reverse Executive Committee” was
founded in order to repair Ama-no-hashidate’s pine forests, which were
greatly damaged by a typhoon in 2004.The committee is currently taking
ardent action.
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33-temple pilgrimage route in Western
Japan. During the Nanbokucho period
(1336-1392), Kakunyo, a monk from
Hongan Temple, visited Nariai-ji Temple.
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“Modern Version of View of Ama-no-
hashidate” - painted by a high school
student while drawing upon Sesshu's spirit.

Kono Shrine

This shrine is located to the north of Ama-no-hashidate.
Enshrining Hikohoakari-no-Mikoto (Umisachihiko) as the
main deity, the shrine is deeply related to the sea.The
descendents of the Amabe family, which once governed
those that lived by the sea, serve as the shrine’s priests.
The shrine building is constructed in the yuiitsu shinmei-
zukuri style, which is almost the same as that of Ise
Shrine. In the past, the shikinen sengu reconstruction
ceremony was held every 30 years, which testifies to

the status of this shrine. The Amabe Family Tree (Japan’s
oldest family tree, a national treasure) resides in the Kono

In 2009, 2 member of Miyazu Prefectural high school’s art
department painted “Ama-no-hashidate”. The artist drew
sketches from many different vantage points while also studying
the historical background of Sesshu’s View of Ama-no-hashidate.
The artist wanted to learn more, though, and was compelled to
rediscover the site through the completion of “Modern Version of
View of Ama-no-hashidate,” a work steeped in the spirit of home.
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Proposal concept for the world cultural heritage registration
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B Ama-no-hashidate — Origin of Japanese Cultural

Landscapes

With a magnificent view created by the
combination of blue inland sea, white sand and lush
pine trees,Ama-no-hashidate offers characteristic
scenery representative of the Japanese sea.
Maintaining splendid scenery integrated with
historical and religious structures and surrounding
sites,Ama-no-hashidate is a comprehensive cultural
landscape.The site tells of the development of the
aesthetic dear to the people of Japan, who admire
and appreciate the scenic beauty reflected into

their minds and arts.

Since ancient times, the Japanese people have
observed natural scenery with deep sensitivity

and idealized it into landscape beauty. Observed
with the closest attention has been the marine
landscape, which serves as the foundation of
Japanese garden designs. In particular, Ama-no-
hashidate was considered an ideal landscape during
the Heian period, when the Japanese garden style
was established. Ama-no-hashidate continued to

be employed as a motif of many gardens, including

that of the Katsura Imperial Villa, which features

a main garden based on this particular landscape.
Indeed, Ama-no-hashidate is the key essence of
Japanese garden landscaping.

It should also be noted that Ama-no-hashidate
served as a motif in Sesshu’s View of Ama-no-
hashidate (a national treasure) and a number of
other landscape paintings, poems, and craftworks.
It is safe to say that Ama-no-hashidate is
representative of cultural landscapes in Japan and

of Japan’s high aesthetic values.

Concept behind Proposal to Inscribe on the World Cultural Heritage List

Meanwhile, the white sand and green pine
landscape of Ama-no-hashidate epitomizes the
process of the formation of Japanese culture: within
an ancient tradition of awe and faith towards
things that surpass human understanding, this
unique landscape produced legends, which in turn
inspired poems and songs, and eventually led to

a unique notion of scenic beauty. Additionally, the
landscape is a remarkable example embodying the
interaction between people and the environment —
an interaction that has been protected and handed
down for thousands of years and that has survived
numerous challenges through the hard work of
people.

In this way, the cultural landscape around Ama-
no-hashidate can be regarded as a piece of
heritage indispensable to understanding the
culture and spirit of the Japanese people, who

have been uplifted by the effects of a sympathetic
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relationship with nature. Ama-no-hashidate, which

typifies the essence of Japan’s cultural landscape,
can be considered a valuable piece of heritage
when comparing the scope and characteristics
of landscape culture in a global context and in
promoting mutual understanding across national

borders.
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For more information, please contact:

BHEEE
Culture and Art Office, Department of Culture and the Environment, Tel: 075-414-4219
Kyoto Prefectural Government E-mail: bungei@pref.kyoto.lg.jp
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Planning and Promotion Division, Department of Planning and General Affairs, Tel: 0772-62-4300
Kyoto Prefectural Tango Regional Promotion Office E-mail: tanshin-ki-kikaku@pref.kyoto.lg.jp
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Planning and Environment Office, Miyazu City Tel: 0772-22-2121
EEMEEREE E-mail: info@city.miyazu.kyoto.jp
General Affairs Section, Ine Town Tel: 0772-32-0501
FRIRETHEHSER E-mail: info@town.ine.kyoto.jp
Planning and Finance Section, Yosano Town Tel: 0772-46-3001
5 5 E B 48 B EGR E-mail: kikakuzaisei@town.yosano.lg.jp
The Association for Ama-no-hashidate as a World Heritage Site Tel: 0772-22-2121
RIBUZHFEEICT B2 E-mail: hashidate@city.miyazu.kyoto.jp
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